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form. group will contribute to FES

PACOQO'’s opening ceremonylhe
creatorThéoTahiti will be remembered
like the famous Francis Lopez.

During this 20th edition of FESRACO, the song and dance grup “Show Tahiti Nui” will per - T hrough dancing and singing, this

Théo Tahiti distinguished his bkl
liance by creating a truly Polynesian
ballet. After this, he became the produ
cer of his own groupAs a choreogra
pher he needed to learn from two
artists: Agnie Léon andTehau Mado.
Together they created some spectacles
which inspired admiration from Paly
nesia and other countries.

“Show Tahiti Nui” creates a lot of
visual extravagance. FrorAfrica to

See page 3
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PRIX RURART,
jeune public lycéen

agricoles publics de la région Poit
Charente participera a cette 20 eme ¢
tion du FESRCO en ofrant un prix
spécial. Ce prix dénommé pr
RURART, jeune public lycéen, est de

les films en compétition dans la séle
tion officielle du festival.

Le prix RURART sera décerné aus
bien en long métrage qu’en cou
métrage.
phée, une prise en clgarde la copie d¢
I'ceuvre et un billet alleretour pour
Paris pour le réalisateur lors de |afuhf
sion de son ceuvre en région Poitou-Cha
rente et en France. Ce prix sera €g
donné par Monsieur Robéevtieuille et
ne peut étre décerné a une ceuvre do
contenu pourrait contrevenir a la |
francaise. Et seules les ceuvres en lan
francaise ou sous-titrées en francais d
le réalisateur est d'origine africain
seront primées.

Le réseau d’action culturelle des lycées

tiné a primer les ceuvres qui sont parmi the pig from Marquise

Les lauréats recevront un {ro

__Zoom |
“Show T ahiti Nul" at Fesp aco

Europe throughAme-
U rica and Oceania, th
.gi group has given morg

than 3,200 performang
x ces.Their spectacles argge
s diverse: the dance o

Suite de la page 1

[¢)

¢ island, the dance of th
flower from Tiare, the [&
51 dance of the sorcere
" the dance of fire, thells
war songs. "

A1

In brief “Show Tahiti
Nui,” brings out the e ;
or richness of the MaoriPerformers of the ﬁhltl NUi Show band

culture and their expres _ _ _ T
¢ Ision and nobleness. play during fairs and festivalgVith his

b cultural group,Théo Tahiti wants to

gueTwenty artists (musicians, dancers an§ngdage in a noble cause: to return the

ontsingers) make up tfEhéoTahiti group. prestigious identity to Polynesia.

€ Wearing extravagant dresses, the-per
formers give public and private shows,

Sita TARBAGDO

anime galas, balls, entertainment and

CEREMONIE

Cest part pour

A

hommage soutenu a ceux g
ont écrit les plus belles pages ¢
I'histoire du cinéma africain et §
« ceux qui nous ont quittd
depuis la dernlere édition.

cette occasion, le délégus =&
général du FESRCO,

du FESRCO, Ouagadougo
sera en l'espace de 8 jours,
Centre d'attraction des cinéasts
africains en quéte d'un sign&

africain et a I'expression du dialogue cul
turelle, 'TUNESCO a décerné au FES
PACO, la médaille Frédérico Fellini, au
cours de la cérémonie d'ouverture de la
biennale du cinéma africain. Selon le
Directeur Général adjoint de TUNESCO,
cette médaille est la plus haute distinction
de l'institution, attribuée au cinéma. Celle
du FESRCO est seulement la 3e apres les
distinctions des festivals de Cannes et de
Marracheck.

L'UNESCO par la voix de son directeur
général adjoint, a félicité le Burkina pour
son rble de pionnier dans la promotion du
FESRACO. Il a par ailleurs marqué le sou
tien constant de 'UNESCO au FES
PACO, car le theme de la 20eme édition
du FESRCO « Cinéma et diversité cul

D’OUVERTURE

Ia 20eme ed|t|on

fort. Au cours de la présente édi
tion du FESRCO, dira t-il, des ateliers
tables rondes permettront de porte

“Arendez vous of speatious movemest

turelle », entre dans les objectifs de Ins
et mage appuyé au président d’honneur dtitution Onusienne qui s’illustre aussi dans
r I&ESRACO 2007, l'artiste musicien came la promotion des expressions culturelles.

réflexion sur la cohabitation du cinéma,rounais Manu Dibango et surtout au présiAprés la cérémonie d’ouverture riche en

d’auteur avec le cinéma populaire, col
aux réalités africaines.

landent burkinabé et a la marraine du FEShommage, en sons et lumiére, les vingt
PACO, madame Chantal Compaoré, poucinéastes en compétition retiennent désor

Le ministre de la Culture, désts et du leur implication au rayonnement, du plusmais leur sodfe pour le sacré final du 03
Tourisme, Aline Koala, a pour sa part grand rendez-vous du cinéma africain. mars prochain.
invité les cinéastes africains & s’'approprier En reconnaissance a son immense

le FESRCO. Elle a aussi rendu un hem contribution a la promotion du cinéma Gabriel SAMA




AFRICAN CINEMA AND CULTURAL DIVERSITY

A fight for survival

The theme of FESRRCO 2007 is “African Cinema and cultural diversity”; and it is an agenda,
a vision and ambition. Farfrom being a simple film festival, FESRCO wishes to enable the

expression of all cultues.

level, the trade balance deficit is getting
worse; another threat is the disappear
ance of theAfrican ways of seeing,
thinking and being.

With external influencesAfricans are
gradually giving up their “Africanity” to
become something else: wandering

standardisation, to preserve diver is also expressed throughfeifent forms e African film industry; this implies

CThe theme is a negation of globalvariety of cultural expressions. Diversity sqis. Cultural diversity aims to promote

sity and to further the plurality of of artistic creation and the production,yreservingafrican culture.

cultural expression. It is both a political dissemination and distribution of cultur
al treasures, whatever the means and | js a fight for survival, a laudable, dif

and economic fight.

_ _ technology is used. In this context, thesicyit but necessary fight due to a vital
According to the convention for pro young African cinema - with its jssye: preserving a people and its indi

tecting and promoting the diversity of strengths and weaknesses — should Bgyyals, This requires taking action as
cultural expression, “cultural diversity able to make its way through a global africans cannot and must not submis

refers to the multiplicity of forms by the ized world.
means of which some groups or societies
express themselves.”

sively allow the destruction or disappear
ance of their culture. Such a situation

In front of the cultural imperialism of \yij not only impoverishAfricans but

developed countries, it is natural forgiso take away their reason for being
Diversity is expressed not only Africa to be concerned and look for pfricans.

through varied forms in which the cuktur means of protection. Today it is
al heritage of humanity is expressedijrrefutable tha#frica is invaded by Hel

Rabahanki ZIDA

enhanced and transmitted through théywood-made films. On the economic

for film production

ematography Centre (CNC), a mainspring in national film regulation and production.

National Cinema Centre, a mainspring

The 20th Edition of FESRACO offers the oppottunity to show, once moe, the National Cin

CNC, the new name of the Nationa
Film Direction (DCN), is the think-tank
regarding film and audiovisual regula
tion and production in Burkina Faso.-
Therefore, it supports FESRO in the
broadcasting and developmentAdfi -
can cinema. CNC ensures the unity o
guideline relating to film policy and the
coordination of various structures an

organisations in the film and audievi
sual sector

Moreover it keeps the public register
of cinematography and controls th
entry fees collected in movie halls,
funds films produced or co-produced by
the Burkinabé government.

As for the 20th edition of FE®®O, \

CNC co-produced Burkinabé feature

M. Ismaél Ouédraogo, director of the Centre

films like “Djanta” by Tasséré Ouédrad
go, “le Monde est un ballet” by Is3aa-
oré de Brahima”, “ Code phoenix” by
Aboubacar Diallo that have been select
ed in the dicial competition.

CNC’s Director the filmmaker
Ismaél Ouédraogo, explains the reasons
that accounted for the change of |ts
name as follow: “the change of DCN
into National Centre is meant to provige
it with a legal status and financial
autonomy You know quite well the
artistic nature of the cinematographic
activity does comply with the status of
ministry department. This new legal
framework will allow CNC to be more
operational on the field, since it mests
the oganisational demands set by
donors and partners in the country |of
upright people.

Salifou OUEDRAOGO




|_FOCUS |
A quardian of the image

Cinema production is a complex businessequiring skills from many different domains. Fom  quate means. Howevgrhoto directors
script writing to dir ection, many stakeholders ag involved in the design of a filns final prod- don't feel professionally inferior com
uct. The photo directoris no doubt the mainspring of this poduction line. He must pesent the
feelings of the filmmakerthr ough images.

pared to their counterparts from well-
off countriesThere are no specific uni
versity degrees issued for those want
ing to join the profession of photo
director After studying in this domain,
one could become a photo directar
confirmed cameraman can become a
photo directorbut to be an expert in the
field, one needs to undgr internships
under the supervision of other photo
directors.

As for Joseph Kondé, he worked with
two “masters” in the field: Didier
Debauve and Sges Dealmas. “They
led me toward photo direction,” he
said. In fact, after attending INAFEC

P ; ! and before furthering his studies in
Joseph Kondésetting a camera Paris at the Internation@icademy of

L The photo director is the closestwhat day it isAlso, he can hardly leave Arts (ESEC), Joseph Kondé worked for

collaborator of the filmmaker on his job for a long time since productlon these two directors at CINAFRIC dur

the film set. He brings the propermay commence anytim&here are also ing the nineteen-eighties.
light for a quality film. Once he has theadministrative constraints. For Joseph
script, he determines the proper lightKondé: “A photo director supervises aHe also worked as a deputy photo
for each shot (day light, artificial light, number of technicians as far as thed'reCtor on several sets with filmmak
etc). Depending on the weathehe lighting is concerned. He has to follow " such as ldrissa Ouedraogo, Sanou
photo director can figure out the adeand monitor the lighting engineers’ KOIIO and Gaston K_aboreAII these
quate equipment for film making. Forwork. The monitoring involves techni filmmakers a_IIowed him to see several
Joseph Kondé, a photo director for Bur cians in chage of the continuity of inte aspects of cinema and served as good
kina NationalTelevision (TNB), “All  riors and exteriors.” examplgs tpward the profession of
the feelings of the filmmaker must be photq d'r?Ctlon' In 1987’. he acted for
felt by the photo director so the film As with any profession, photo dlrectorsthe first ime as photo director on the
reflects the directos feelings. In fact, have many advantages. “One of the®! of Mustapha Dao, a Burkinabé Him
the photo director must be in permaneniajor advantages of the profession Ignaker It was a wonderful adventure,
contact with the filmmaker and mustthe fact of watching images expressmdvaSnt it? Would you do it again?
feel some of the aspects in order tdhe sensitivity and the work required by . .
express them through images. It is théilmmakers,” Joseph Kondé added. “OfKonde: Yes, | would because this
hardest and most delicate jobsl@éll course there are per diems here anzadventure strengthened and made me
about giving beauty to the imagethere, but this cannot compensate thE‘Ora”V mature. My profession is excit
through lighting.” physical and intellectual feirt on the Ing and requires a spiritual, mental and

site.” The satisfaction from a job well- mora_ll gonce.ntratlon and an extreme

Of course, the profession is interestingdone could be one of the advantages oje n5|t|V|ty | like art _and what we are )
but it is sometimes hard, if not verythis difficult profession. oing beyond technical mastery is art
hard. In fact, the photo director remains
n “stand by” 24 hours a dajle must In Africa, despite the good faith of
always be ready for his tasks, no mattephoto directors, they work under inade

Fernando GUETABAMBA
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‘Pass Ginema’ La valise des films
for puplls and StUdent S To make African films

known in France

E P »f"';,'-"" ¥y ; o - B | To the attention of films directors and

N |- . - - producers

Since 1987, the festival éffrican Cinema

has been showing films in France from the
African continent, by selecting short and-fea
ture films.

For the 1th festival (Angers, from 24th to
29thApril 2007), we are setting up a “Film
Valise”, which helps event ganizers and
professionals watchfrican films and have
access to all related information.

s

L .
Group photo of authorities with first year studebeneficiaries of the“Pass Cinéma”

The valise eceives:
. Films from the whol@frican continent

] . ] . Short and feature films, documentaries and
or this 20th edition of FES¥0, TV5 World also benefited from severa| fictions

TV5 World in collaboration with gadgets, includingV5 bags and note | - Video or film shootings
ACCOR Afrique, granted more books.The objective, according to Mrs, o .
o . . .| The valise is an dfcient means to make
than 210 accreditations to students anBurand, is to ensure a continuous t¥aifl african films known in France
pupils of Ouagadougou. ing for African youth.
The need for training youth hag To two types of professionals:
This grant has become a tradition fopushedACCOR to supporTV5 in this
TV5 World to give the opportunity to initiative, said the Director General for

Independent film theatres
Institutions, associations that develop events

young Africans to discoverAfrican Africa. aboutAfrica
renowned filmmakers, said Mrs. Denise _ _
Epote Durand, the manager W5 Firmin OUATTARA | On their request, they will be able to watch

the valise films during this festival of
African cinemaWe are providing them with
a technical description of each film, as well
as with the address of the producer or dis
tributor.

World for Africa. This initiative was
started in 2003 with only form IV
pupils. It is now extended to those o
form | as well as to students at the Un
versity of Ouagadougou.

Legal framework

The legal framework refers to the provision
of aVHS or DVD copy of the film, without
any broadcast fees. Screening is exclusively
reserved for event professionals angamiz
ers.

For this third edition, in addition to
100 form IV pupils, 100 other form |
pupils and 100 students at the Univers
ty of Ouagadougou will benefit from
these “passports” to the celebration ¢

African cinema. Participation

Those willing to have their films in this
valise, should send a DVD ®HS copy
together with their email address to Saida
Ragui at Hotel Continental YA Loudun
Ouagadougou), by 4 March 2007

The Minister of SecondaryHigher
Education and Scientific Researc
commended the initiative and said th
sometimes, the youth view FESEO
from afar and this is an opportunity for
them to participate and to broaden bot
their knowledge and culture.

Contacts: cinemas et cultures d’Afrique
22, BdAyrault

49 100Angers, France

Tel : 0033(0)241200822/fax
0033(0)241200827

In addition to these passports to FES accueil@cinemasdafrique.asso.fr

PACO, beneficiaries of the grant b
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Film Critics set the tone

Since Februay 19, 2007, som&VestAfrican film critics have been attending a sub-egional
workshop for the training of film r eading and criticism at the High Institute of Film and Sound
of Ouagadougou, orlSIS. This workshop enables critics to ceate thought-out pieces on film
during FESPACO.

The workshop, which is in its four WestAfrican countries.This time,
second yearis jointly oganized about 15 cultural journalists and film

by theAfrican Federation of Film critics from Benin, Burkina Faso, Cote

Critics, known as ACC, and theAsso  d'lvoire, Guinea, Mali andTogo are
ciation of Film Critics of Burkina Faso, building their capacities in image read
known asASCRIC_B and under the ing and film criticism.
patronage of the filmmaker Gaston
Kaboré.

ticipants with the necessary tools for th
The previous training was held in 2003establishment of traditional criticism.
and brought together 24 journalists fromLike in 2003, the critics will give their
viewpoints of selected
films.

Clement Tabsoba, the

This workshop aims at endowing thepar
ep artners,

s aid

“Accepting
criticism
me an s
accepting
that one
thinks that
no one hold
the absolute
truth.” He s
expressedis
gratitude
toward the

including the International @anization
of FrancophonieAfricalia, FESRCO,;
the French Ministry of ForeigAffairs,
Burkina Fas@ Ministry of Culture and
the ISIS.

A minute of silence was observed at the
beginning of the meeting in memory of
Jean Servais Bakyono, a famous film and

chairman of RCC and
ASCRIC_B, called on

® film professionals to
further their reflection
of African film. Paulin
Soumanou Vyera, an
established film critic,

art critic who died inAbidjan a few
months before.

Aimé OUEDRAOGO

A special Prize for innovation in job creation

Hundr eds of Original Projects for Employment (HOPE’87), une ONGInternationale autri -
chienne dont le Bueau RégionalAfrique de I'Ouest est basée a Ouagadougou, décerne pojir
le présent FESACO, un Prix spécial d'une valeurde 2 Millions de FCA(3000 Euros), a une
ceuvre cinématographique africaine. Ce prix est dénommé« Prix Spécial HOPE'87 pour
I'innovation dans la création de I'emploi pourles jeunes hommes et jeunes femmes
Cette récompense spéciale que segmose de décerneHOPE'87-Burkina dans le cadre du
FESPACO, est une pemiere, depuis la création de ce festival du cinéma de Ouagadougdqu,
qui en est allégement a sa vingtieme édition. En &t, c'est la premiére fois qu'une ONG
participe aux « prix spéciaux Fespaco», en mettant I'accent sue theme de la trilogie: «
Jeunesse-Emploi-

Développement»

HOPE’'87-Burkina entend par la élargir son domaine d’appui a la création cinématographi
que des pays africains en développement.

Le jeune réalisateurafricain dont I'ceuvre va dans le sens de la lutte comtla pauvreté a tra
vers la création d’'emplois, sera donc récompensé a ce 20eme festival du cinéma de Oufgs
dougou. Loeuvre a primer devra mettre I'accent vers une poposition de solutions innovan
tes, adaptées et paeuses d'espoirdans la résolution des poblemes d’emplois, de chémag
et de pauveeté enAfrique. Ce qui constituera pour la jeunesse africaine, le #mplin de la
lutte contre la pauvreté et pourson épanouissement.

La mise en valeurdes idées de mjets en vue de créedes oppotunités de formations et
d’emplois, non seulement poutes promoteurs eux-mémes, mais aussi polgur entourage,
devra étre bien peceptible dans I'ceuve en compétition au cours de ce festival du donner
et du recevoir ».

-
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